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IGNOU MEG-1 NOTES FOR TERM END EXAMINATION WITH ANALYSIS OF LAST

YEARS QUESTIONS AND SUGGESTIONS WITH ANSWERS

Yea | Q.1No1 Q.1 No 2 QNo3 QNo 4 QNo 5 QNo6 QNo7 QNo 8 QNo9 QNo 10 QNo 11
r
Jun | But for to | Madame, So let us | Against the | But O alas, | When God at first | Hence For we were | h - alone my | Like cato, | yger ! Tyger !
13 tellen yow | the rest, sweet | Brydale day, | so long, so | made man, 10 | loathed nursed upon | perfect image | give his | burning
of his array, | sentence love, in hope | 10 which is | farre 10 | Having a glass of | Melancholy | the self same | bears, 10 | little bright, 10 In
His hors | of this | of this And | not long Our bodies | blessings standing | 10 Of | hill, 10 Fed the | Mature in | senate the forests of
were gode, | Latin is - | cease till | Sweet why do | by ; Let us (said | cereberus, same flock, by | dullness from | laws, 10 | the night,
but he was | Womman then our | Themmes wee he) pour on him | and blackest | fountain, his tender | And sit | What
not gay. Of | is mannes | tymely ioyes | runne softly, | forbeare ? | all we can : Let | midnight shade, andrill, | years; Sh - | attentive immortal
fustian  he | joye and al | to sing, The | till | end my | They are | the world's | born, In alone of all my | to his own | hand or eye,
weved a | his bhs. | woods  no | song. ours, riches, which | stygian cave sons is he who | applause; | Dare frame
gipoun, Al | For whan | | more us though dispersed lie, | forlorn stands thy fearful
bismotered | fele a- | answer, nor they are | Contract into a | 'Mongst confirm'd in symmetry ?
with his | night your | our echo not wee, | span. horrid full stupidity
habergeoun; | softe syde, | ring. Wee are shapes, and
For he was | Al-be-it The shreiks, and
late y-come | that | may intelligenc sights
from his | nat on you es, they unholy, Find
viage, And | ryde, For the out som
wente for to | that  our Spheare uncouth cell,
doon his | perche is
pilgrimage. maad no
narwe,
alas!
Dec | Write a Comment | The christian | Justify the Write a Comment on the Write a
13 | critical note | onthe and classical | sub-title of critical opposition of art critical note
on Chancer's | images of | elementsare | The Prelude appreciatio | and life and on Philip
art of sensuality | closely as 'Growth of | nofeither | youthandold age | Larkin's
portraiture in the interwoven a Poet's Mind'. | 'Porphyria’ | in'Sailing to celebration
in The Amoretti in Lycidas". S Byzantium of the
General sonnets by | Discuss. Lover' or common
Prologue spenser. ‘The placeness of
Bishop life
Orders His
Tomb'
Jun | What use Compare Discuss the | Write a note Write a ‘What the Comment on
14 | does and satirical on the critical Thunder said' in the themes
Chaucer contrast portraiture elements of appreciatio | The Wasteland is | of death and
make of the | the of Romanticism n of either | not only its best suicide
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device
of
pilgrimage?

Epithalami
on and

the
Prothalami
on as
wedding
songs.

Mac
Flecknoe.

in 'Dejection :
an ode'

D.G.
Rossetti's
The
Blessed
Damozel
or
Christina
Rosseti's
'Goblin
Market

part but justifies
the whole
poem.' Do you
agree with this
view? Give
reasons for your
answer.

8.

in the poetry
of Sylvia
Plath.
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Pope possess
?

Explain with
suitable
examples
from the
text.

Sweet talk in
music through
the

enamoured
air.

And then a
vision on my
brain was
rolled."

OR

MEG-1 4

(b) ".... Upon
the sodden
ground

His old right
hand lay
nerveless,
listless, dead,
Unsceptred;
and his
reahnless
eyes were
closed;

While his

Yea | Q.1No1l Q.1 No 2 QNo 3 QNo4 QNo5 QNo 6 QNo7 QNo 8 QNo9 QNo 10
r
Dec | Discuss Consider Make a Examine Critically Consider the Attempt a
14 | Miltonasa | Herbertas | critical Dylan discuss sympathies Oscar | critical
sonneteer. areligious | analysis of Thomas's use | Augustan Wilde seeks to evaluation of
poet. The Prelude, | of images. Satire with | arouse in "The 'Easter 1916'
Book | by special Ballad of Reading | by
Wordsworth. references | Gaol W.B. Yeats.
to John
Dryden
and
Alexander
Pope
Jun | Discuss Consider What 'truth Attempt a Discuss the | Discuss ‘The Bring out the | 7. (a) "Under
15 | Chaucer's ‘The and the critical chief Waste Land'asa | theme of the self same
handling of | Garden'by | sentiment' appreciation features of | modernist poem. ‘Church bough,  and
the fable in | Andrew does 'An of The the poetry Going' by heard as there
‘The Marvell as | Epistle Triumph of the Philip The birds, the
Nun's a to Dr. of Life' by Pre- Larkin. fountains and
Priest's didactic Arbuthnot' P.B. Shelley. Raphaelite the oceans
Tale'. poem. by movement. hold
Alexander
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bow'd
seem'd
list'ning to the
Earth,"

head

Dec | Explain the
15 passages
below with
reference to
their
context,
supplying
brief
comments
where
necessary.

(a) "That
fro the
tyme that
he first
bigan

To riden
out, he
loved
chivalric,
Trouthe
and
honour,
fredom
and
curteisie.
Ful worthy
was he in
his lordes
werre,"
OR

(b) "I seye
for me, it
is a greet
disese
Where as
men han
been in
greet
welthe
and ese,
To heeren
of hire
sodeyn fal,
alias!

And the
contrarie is
joye and
greet
solas."

2. (a) "Wake
now my
love, awake!
foritis time;
The Rosy
Morrie long
since left
Tithones
bed,

All ready to
her silver
coche to
clyme;

And
Phoebus
gins to shew
his glorious
hed."

OR

(b) "There,
in a
meadow, by
the rivers
side,

A flocke of
Nymphes |
chaunced to
espy,

All lovely
daughters of
the flood
thereby,
With goodly
greenish
locks, all
loose
untyde,"

3

. (a) "I wonder
by my troth,

what thou,
and |

Did, till we
lov'd ? Were
we not
wean'd till
then ?

But suck'd on
country
pleasures,
childishly ?

Or snorted we
in the seaven
sleepers den
on

OR

(b) "Fair
Quiet, have |
found thee
here,

And
Innocence, thy
sister dear !
Mistaken long,
| sought you
then

In busy
companies of
men."

MEG

4. (a) "Lap
me in soft
Lydian
Aires,
Married to
immortal
verse,
Such as
the
meeting
soul may
pierce

In  notes,
with many
a winding
bout"

OR

(b) Fame is
the  spur
that  the
clear spirit
doth

raise

(That last
infirmity of
noble
minds)

To scorn
delights,
and live
laborious
dayes;

But the fair
Guerdon
when we
hope to
find,

And think
to burst
out into
sudden

5. (a) "Besides his
goodly fabric fills
the eye,
And
design'd
thoughtless
majesty :
Thoughtless  as
monarch oaks,
that shade

the plain,

And, spread in
solemn state,
supinely

reign."

OR

MEG-1 3 P.T.O.
(b) "Shut, shut
the door, good
John'!

fatigu'd, | said,
Tie up the
knocker, say I'm

seems
for

sick, I'm dead.
The dog-star
rages ! nay 'tis

past a doubt,

All  Bedlam, or
Parnassus, is let
out :"

6. (a) "Free
as a bird to
settle where
I will.

What
dwelling
shall receive
me ?

in what vale
Shall be my
harbour ?
underneath
what grove
Shall | take
up my home
2"

OR

(b) Down
the  green
hill athwart
a cedarn
cover !

A savage
place ! as
holy and
enchanted
As e'er
beneath a
waning
moon
haunted
By woman
wailing for
her demon-
lover !I"

was

8. (a) "The
rain set early
in to-night,
The sullen
wind was soon
awake,

It tore the
elm-tops
down for
spite,

And did its
worst to vex
the lake:"

OR

(b) Vanity,
saith the
preacher,
vanity !

Draw round
my bed: is
Anselm
keeping back ?
Nephews —
sons  mine...
ah God,

I know not !
Well —

She, men
would have to
be your

mother once,"

9. (a) "I have
met them at
close of day
Coming with
vivid faces
From counter
or desk among
grey
Eighteenth-
century
houses."

OR

(b) "What are
the roots that
clutch,

what branches
grow

Out of this
stony rubbish
? Son of man,
You cannot
say, or guess,
for you know
only

A heap of
broken
images,..."

10

(@ "They
shall have
stars at
elbow and
foot;
Though
they go
mad they
shall be
sane,
Though
they-sink
through the
sea  they
shall  rise
again;
Though
lovers be
lost love
shall not;"
OR
MEG-1 6
(b)
"Coming
up England
by a
different
line

For once,
early in the
cold new
year,

We
stopped,
and,
watching
men  with
number
plates
Sprint
down the
platform to
familiar
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blaze, gates,
Comes the "Why,
blind Fury Coventry
with  the " ) |
abhorred efclalmed.
" was
shears... born here."
Jun | "A  lovyere | 2. (a) "My | (a) 3. (a) "Let sea- | (a) (a) "Keen as a | a) "The | (a) "Her | @) "Now and | Under the
16 | and a lusty | loveis now | "Methought | discoverers to | "Sinking, Truant or  a | chariot darling  one | intime to be, | windings
bachelor, awake out [ I saw my | new worlds | he left his | Fugitive, rolled, a | wish would be | Wherever of the sea
With lokkes | of her | late have gone, drugget But as a Pilgrim | captive heard. green is worn, | They lying
crulle as | dreame(s), | espoused Let Maps to | robe resolute, | took, multitude And thus we | Are changed, | long shall
they were | And her | Saint other, worlds | behind, Even with the | Was driven; | sit  together changed “Qt . die
leyd in | fayre eyes | Brought to | on worlds | Borne chance — all those | now, utterly : . Wm.dl!y;
. . ) ) A terrible | Twisting
presse. like stars | me like | have showne, | upwards equipment of that | who had | And all night .
. . beauty is | on racks,
Of twenty | that Alcestis from | Let us | by a | hour, grown old in | long we have born." when
yeer of age | dimmed the grave, possesse our | subterrane | The road that | power not stirred, OR sinews
he was, || were Whom Joves | world, each | anwind: pointed toward | Or misery, | And yet God (b) “Unreal | give way,
gesse. With great son to | hath one, and | The the — all who | has not said a City, Strapped to
of his | darksome | her glad | is one. mantle fell | chosen Vale." had  their | word!" Under the | a  wheel,
stature he | cloud, now | Husband My face in | to the | OR age subdued | OR brown fog of a | yet  they
was of | shew theyr | gave, thine eye, | young (b) "And 'mid | By action or | (b) "And leave | winter dawn, shall not
evene goodly Rescu'd thine in mine | prophet's these dancing | by me in my| A crowd | break."
lengthe," beams from death | appeares," part, rocks at once suffering." church, the | flowed over | OR
OR Move by force With and ever OR church for | London (o) "This
(b) "A povre | bright then | through pale double It flung up | (b) "Then | peace, Bridge, so [ was  Mr.
wydwe Hesperus and faint." portion of | momently the | with a slow | That | may | Many, Bleaney's
somdeel his head | OR his father's | sacred river. incline of his | watch at |1 had not | room. He
stape in age, | doth rere." | (b) "With art." Five miles | broad leisure if he thought death | stayed
Was whilom | OR such a OR meandering with | breast, leers — had ur,],done S0 The whole
dwellyng in | (b) "At | horrid clang MEG-1 a mazy motion Like to a | Old Gandolf, many. time he
. . was at the
a narwe | length As on mount 3 P.T.O. Through wood | diver in the | at me, from Bodies. till
cotage, they all to | Sinairang (b) "No | and dale the | pearly seas, his onion- They ’
Biside a | mery While  the place is | sacred river ran," Forward he | stone, moved him
grove, London red fire, and sacred, not stoop'd over | As still he I Flowered
stondynge came, smouldering the church the airy | envied me, so curtains,
in a dale. To mery | clouds out is free, shore, fair she was!" thin  and
This wydwe, | London, brake Ev'n And plung'd | MEG frayed,
of which I | my most Sunday all noiseless Fall to
telle yow my | kyndly shines no into the within five
tale," nurse, Sabbath- deep night." inches  of
That to me day to me. the sill,”
gave, this Then from MEG
lifes  first the Mint
native walks forth
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the poetry of
the Romantic
Revival in
England.

sourse the
Though man of
from rhyme,
another Happy! to
place | catch me,
take  my just at
name," dinner-
time."
Dec | 2. Write a | 3. Analyse | Assess "The peculiar | Critically Write a note on | 3. (a) "Let
16 critique  of | the use of | Alexander quality of | comment the elements of | sea-
one of the | time and | Pope's An | Romanticism either on | magic, mythology | discoverers
following temporalit | Epistle to Dr. | lies in this that | "Porphyria' | and symbolism in | to new
poets : 20 y in | Arbuthnot in apparently | s Lover' or | Yeats's poetry. worlds have
(a) John | Spenser's as a piece of | detaching us | "Childe gone,
Donne Epithalami | satire. from the real | Roland to Let Maps to
(b) William | on and world, it | the Dark other,
Wordsworth | Prothalami restores us to | Tower worlds  on
(c) T.S. Eliot | on. reality at a | Came'. worlds have
(d) Sylvia higher point." showne,
Plath Discuss  with Let us
3 reference to possesse our

world, each
hath one,
and is one.
My face in
thine eye,
thine in
mine
appeares,"
Or

When we
have run our
Passions'
heat,

Love hither
makes  his
best retreat.
The  Gods,
that mortal
Beauty

chase,

Still in a Tree
did end their
race :"
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% There is no alternative of hard work. It is very important to go through all the chapters of your book and understand the same before appearing term end
examination. However in case of time criticality you can summerise your last moment study.

% According to my opinion if you carefully go through the above highlighted in yellow colour question, then there is a great probability of expectation of these

questions in coming examination. But it is purely personal view. You can apply your own brain, can analysis above data. If it helps don’t hesitate to give a
feedback. Thanks.
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HERE ANSWERES OF FEW IMPORTANT QUESTIONS

Discuss “Canterbury Tales” as portrait gallery?

Ans :- The prologue to the Canterbury Tales has been called a veritable picture gallery by
legoues. The various cnargesten in the prologue are as observed by Arthur Toff man kike
figures in a tapestry Blake remarked about the variety of characters in the prologue “As
Newton numbered the stars, as lynxes numbered the classes of men” Chaucer has varied the
heads and forms of his personages into all nature’s variety. He has taken into his compass the
various manners and humours of the whole English nation into his age. There is such a variety
of characters that Difolen remarked “Here is God’s plenty” the thirty or so pilgrims are in fact a
fair sample of society in general with the exception of the nobility that wouldn’t join package
tour and the poorest labourers who could not afford to go. Here we have the representative of
the church and laity (person’s not representing church) country men and town’s men the
professions commerce and the Milton.

Framework:- The phrase “veritable picture gallery implies that the portraits which appear to the
prologue have a designed togetherness the portraits exist as a part of unity. Such unity is
partly a function of exterior frame work of a pilgrimage to canterbray. But the unity of the
prologue as Hoff man has pointed out may be also partly a matter of internal relationships
among the portraits. These relationships among the portraits are many and various. The
exterior unity achieved by the realistic device and broadly symbolic frame work of pilgrimage is
made stronger and tighter in the portraits partly by local sequences and pairings but most
impressively by various illustrations of love. The note of love is sounded in different keys. The
Knight loves chivalry the squire is a lover that cannot sleep more than a nightingale. The
prioress believes that to conquer all the Monk has a love knot on his gold pin the clerk loves
books and so on.

Realism to Characterization:- Chaucer’s zest for actual life is revealed not only in the plenty
and variety of his pilgrims but especially in their normality. Nevill cloghill rightly points out that
Chaucer did not exaggerate or look for freaks. He delighted in the world as he found it. He had
the perennial happiness of touch which according to Dryden belongs only to a master.
Chaucer’s delight in normality is normally what chiefly differentiates him from Orkens who is a
master of the eccentric. Chaucer’s world is almost freak free. His character perfecitly life size
only the life of Bath seems larger.

Living characters:- Many of the characters in the prologue seem almost to leap out of the page
because the descriptions appear to tumble out just as they come into the narrator’'s mind. The
effect is as if we were listening to an eye witness pouring out his news without pausing to
reflect and to rearrange it in a logical order.

Characters as types:- It is significant that Chaucer presents in the prologue one Knight, one
squire, one yeoman one Monk, one Frat and so on . This indicates that Chaucer wished each
figure to be a type and that is what it actually is. Maurice Hussey has demonstrated how each
character whether secular or religious represents his class. The Monk represents a general
decline in the devotion to religion and the deserves of his class to live a life of comfort and
luxury. The doctor represents the typical reliance on herbal medicines and on astronomy and
astrology. He also reveals the typical greed of his fellow professionals making profits out of
plague.

Character as individuals:- Dryden was one of the first to note how all pilgrims in the prologue
are distinguished from each other not only in their inclinations but in their very physiognomies
and persons. Even the grave and serious characters like the clerk the parson the plowman are
distinguished by their several sorts of gravity. The reeve the miller and the cook are
distinguished from each other just as the country. The characters are also individualized by
adding distinctive personal details.

Physical appearance and character:- Chaucer has tried to link the physical appearance of a
character with his moral qualities thus the apparently naturalistic detail of the gap tooth of wife
of Bath is lifted from physiognomy manuals to serve as a symbol of her lusty vagrancy. The
diseased skin of the summoner is an indication of his inner corruption and debauchery.
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Universality:- Dryden has complemented Chaucer for the universality of his characters. Blake
observed that Chaucer’s pilgrims are the characters which compose all ages and nations. As
one age falls another rises, different to mortal sight but to immortals only the same. Some of
the names or titles are altered by time but the characters themselves forever remain unaltered.
Every age is a Canterbury pilgrimage.

NUN’S PRIESS TALE

NPT collocates a number of stories. Some of them are dream stories told by the cock and the
priest. The widow the protagonist of the other story of the other story (which is setting for the
comic gable of the cock, the hen and the fox) is contrasted at once with the cock and the nun
by implication. The dream stories are embedded in the fable. The fable in the widow’s story the
widow’s story in the priest’s. the cock the priest and the poet are the three story tellers of this
tale. What makes the tale dramatic is that the author does not say a single word directly. In the
prologue to the tale the Knight the Host and the priest talk and in the main body the priest the
story teller and the character of the tale talk. The ironic structure of NPT is prominent in the
play of wit at the core of the story. The Fox and the cock outwit each other by turns. Discretion
and politeness characteristic of the priest, require that his criticism of the prioress his
immediate target and of women in general should be indirect or ironical. The boldness of the
ironist is the most remarkable aspect of his character as a person and an artist.

As the story taller is a priest the story is aptly a sermon. The most of the sermon is given at the
end of the story. It is dramatic rather than didactic or hortatory. There are three morals down

respectively by the cock the fox and the priest. The cock’s experience which had verged on the
tragic had by a lucky flash of intelligence turned comic. And his moral is one should keep one’s
eye open. The fox loses the game and is served right. He sounds a wiseacre in his moral. The
priest's moral is given in three and a half couplets. The tale is an exemplum or example
illustrating the moral the ‘defence’ of poetry had traditionally been that it is both entertainment
and edification.

Reflection:- The description of the human setting of the fable is reflective or normative. The
widow and her way of life is approved. The cock’s reflection on murder and god’s justice is
conventional but his reflection on “woman” is much more characteristic and highly ironical.

Mock heroic:- NPT is primarily a fable and a fable is intrinsically mock heroic for it assumes an
identity or parallelism between animals and humans. Moreover the tale reflects the poet’s
serio-comic outlook in the use of hyperbole and disproportion.

Comedy:- comedy is the essential aspect of the form of the tale it is not mere sugarcoating for
the sermon. The pure fun and humour of the fable is the superficial comic element.

Dream:- Fiction is like dream or day dream. The use of dream in fiction is therefore doubly
insubstantial. Dreams have always exercised the human mind. In Middle English poetry the
dream is used as a poetic technique and suggests vision or imagination. The moral of the tale
is @ no man should been too reecheless of dremes” and some dreams are to be dreaded. The
major themes of the tale are.

1. The simple life and the plain diet. The Christian or religious altitude to poverty and wealth
poverty has moral approval. Wealth is regarded as sinful.

. The medico scientific view of dreams contrasted with the popular superstitious view.
. Reflection on murder or homicide.
. Man woman relationship.

. Free will and predetermination.

o o0 b~ W N

. Reflection on flattery and the role of courtiers.
7. Destiny inescapable, fortune sudden turns.

Pertelote dismisses dreams as meaningless. She takes the scientific but imaginative stand that
they are caused by physical disorder. She prescribes laxatives and herbs as a remedy for bad
dreams. She does not tell any stories. But Chanticleer tells many stories to prove the truth of
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his view that dreams are significant they provide a vision of the future prophecy vision,
imagination are human

faculties which may be described as walking dreams. Chanticleer’s first story is from “oon of
the grelteste auctour that men rede. The story is of two pilgrims who had to part company and
put up for the night in separate lodgings. One of them dreamt about the other that he was in
danger of death, the dream was repeated. But he did not take it seriously but he could not
ignore the third dream. In the first two dreams the fellow pilgrim seemed to be making an
appeal for help. In the third dream the spirit of the fellow pilgrim reports that he is slain, the
second theme of the story is mordre wol out” assort of moral drawn But the relevant moral is
that dreams should not be dismissed as empty and irrelevant.

Q2. Speech, dialogue reflection and narration in NPT.

Ans. On the primary level the nun’s priest’s tale is a brilliant and complex exposure of vanity
self esteem and self indulgence through the mock heroic treatment of a beast fable on the
secondary level. The Nun’s priest joins the discussions of the pilgrims on poverty (man of law,
wife of bath),Women’s advice (merchant, rhetoric and marriage. He is also presenting in the
contrast between the widow and chanticleer a veiled comment on his position vis-a-vis the
prioress Finally on the level of involuntary revelation be falls into the pedantry that he is
ridiculing and uncovers for a moment in his confusion the feelings of a misogynist dependent
on a Woman. In this moment there is revealed a second conflict the conflict between the octist
building with the materials of his act a world where his feelings achieve symbolic and universal
expression and the man expressing his feelings directly”.

NPT is a dramatic Tale. The action here is more verbal than non verbal. The debate on
dreams of the play of wit between the hero (chanticleer) and the villain (Colfox) the reflections
of the priest the dramatic storey teller are all verbal action speeches dialogue and reflection
are more important in this tale than action of the other type the tale is thus remarkable for
psychic and mental action it is whole literary or linguistic than bright appear on that surface the
speech of the fox addressed to the cock is highly rhetorical and full of dramatic issue . The
priest is using the tale as an exemplum. His storey is a contemplative and didactic sermon. His
reflection on the theological problem of free will and predetermination relates. This tale to the
knights tale and to Troilus and reside. And in all the three “Chaucer’s balance in his just
comprehension of tragedy and his gentle sense of humour’ may be seen. Poetry and
philosophy are united dramatically. In this respect Chaucer is second only to Shakespeare
among great English poets. The priest reflection on Women is curiously class objective
Chaucer’s narrative act combines description reflection and narration in an aesthetic complex.
The narrative has all the qualities that a good narrative requires (a) the pace and movement of
the storey (b) suspense and crises (c) transmission from the serious to the gay tone and back
(d) drama (e) action (f) contemplating or reflecting on the action (g) artistic control of the
material of experience. Description is poetic and places eg. The description of chanticleer
voice and appearance it is not always so poetic. It is matter of fact in tone more frequently the
use of poetic devices like the simile and rhetorical devices like exclamations may be noticed
for particular consideration. In the use of similes Chaucer is the supreme English poet. The
most important aspect of Chaucer’s style is that the tale is a verse narrative. The music of the
heroic couplets of NPT should be appreciated. The verse of Chaucer's poem is radically
different from the traditional alliterative influence of Chaucer verse of his age. The influence of
Chaucer on the letter English poets is immeasurable because they found the syllabic verse
pattern introduced by him more congenial than the old alliterative verse

WASTE LAND

While calling T.S. Eliot’'s poetry the music of ideas | A Richards makes the following comments
on his poetry. When he discusses several aspects of the waste land in particular the critical
guestion in all cases is whether the poem is worth the trouble it entails. For the wasteland this
is considerable there is Miss Weston’s From Ritual to Romance to read and its astral trimming
to be discarded. They have nothing to do with Mr. Eliot’'s poem. There is canto XXVI of the
purgatoriv to be studied the relevance of the close of that canto to the whole of Mr. Eliot’s work
must be insisted upon. It illuminates his persistent concern with sex the problem of our
generation as religion was the problem of the last then is the central position of the Tiresias in
the poem to be puzzled out the cryptic form of the note which Eliot writes on the point is just a
little tiresome. It is a way of underlining the fact that the poem is concerned with many aspects
of the one fact of sex, a hint that it perhaps neither indispensable nor entirely successful.
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When all this has been done by the reader when the materials with which the worlds are to
clothe themselves have been collected the poem still remains to be read. And it is easy to fail
in this undertaking. An altitude of intellectual suspicious must certainly abandoned but his is
not difficult to whose who still know how to give their feelings precedence to their thoughts who
can accept and unity an experience without trying to catch it in an intellectual net or to squeeze
out a doctrine one form of this attempt must be mentioned. Some misled no doubt by its origin
in a mystery have endeavored to give the poem a symbolical reading But its symbols are not
mystical but emotional they stand that is not for ineffable objects but for normal human
experience the poem in fact is radically naturalistic only its compression makes it appear to
other wise And in this it probably comes nearer to the original mystery where it perpetuates
than transcendentalism does.

“If it were desired to label in three words the most characteristic feature of Mr. Eliot's
techniques this might be done by calling his poetry a music of ideas the ideas are of all kinds
abstract and concrete general and particular and like the musicians phrases they are arranged
not that they may tell us something but that their effect in us may combine into a coherent
whole of feeling and attitude and produce a peculiar liberation of the will they are there to be
responded to, not to be pondered or worked and this is of course a method used intermittently
in very much poetry, and accentuation and isolation are only one of its normal resources . The
peculiarity of Mr. Eliot's later more puzzling work is his deliberate and most exclusive
employment o f it. In the earlier poems this logical freedom appears only occasionally.

Q-3 Discuss the title of the poem the Wasteland ?

Ans:- A great poet while writing himself should write of his time. Eliot's wasteland expresses
the mood of weariness and despair of post war Europe. Eliot gives us a horrid picture of the
despair ridden humanity thereby giving a sort of detached commentary on the disintegration of
post war civilization. His poems and poetic dramas deal with the condition of human souls
which are always in a state of anxiety and in a state on irredeemable crisis.

A spiritual approach to life. As for the socio political situation is concerned the age passing
through a crisis. His wasteland depicts irreconcilable conflicts of human souls which make the
reader aware not only of the problems of modern life but also of mankind as a whole. The soul
of man finds itself in horror and loneliness unless it is redeemed by faith and courage. Eliot has
a spiritual approach to life which is rare in the twentieth century dominated by science and
materialism.

Human mind devoid of hope and faith. Eliot gives us a horrible picture of the anxiety ridden
post war state of mind in his poem. The mind of the human is compared to a wasteland and it
is devoid of faith and hope. The poet surveys the desolate scene of the world with a searching
gaze Eliot in the section of “the Burial of the dead emphasizes the inevitable dissolution. The
sacred wisdom too has fallen on evil days and it is shown by the introduction of the Tarot pack
of cards, used formerly for divination now for fortune telling.

Sex in the modern world mechanical and sterile. The sex and which had holy associations in
the past has degenerated into sexual boredom in the modern world. It has become mechanical
and sterile and breeding not life and fulfillment but disgust and unanswerable questions. The
modern lady typist in “the Fire Seemow” does not give any importance to chastity and after the
completion of the mechanical sex act for money.

A Game of chess- a neurasthenic episode. As Allen Tate observes “this scene gives a terrible
into the modern western civilization. Eliot in the section “A game of chess” presents a rich
neurotic lady who is obsessed with sex and anxiety. The rich neurotic lady with her dry hair
spread out in fiery points” is the symbol of loveless lust so also her husband is obsessed with
sex like hamlet the condition of the poor is also pitiable lil suffers from the evil physical effects
of abortion and also of contraceptives. The people have one anxiety ridden perhaps it is these
psychological perversions of the moderns may be the reason which induced prof. F.R leavis to
call. A game of chess a “neurasthenic episode. Fear and anxiety are the cardinal causes for
impotency in the modern world “the central conception of the wasteland says Prof. Pinto “is
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sexual impotence used as a symbol for the spiritual malady of the modern world. The presence
of fertility nymphs is a nightmare to the casual lovers assembled on the banks of Thames
wasteland in the minds of individuals. Actually wasteland is located nowhere and it is present
everywhere in the minds of individuals it is the spiritual wasteland of you and | presented in a
number of frustrated sexual images signifying death it is a cosmic vision into the immense
panorama of futility and anarchy that is modern civilization. The poem is full of broken images
which is also the state of modern civilization. Eliot describes an age without purpose being
haunted by fear the poem consists of a series of scenes rather like film shots fading and
dissolving into each other seen from the view point of an impersonal observer who is the
guester representing the all inclusive consciousness.

Hope for the Parched and sterile. It is true that skepticism in matters of belief and confusion in
thought are the order of the day. This bewilderment and confusion have a direct bearing upon
art and letters. This same sense of anxiety fear the sense of aimlessness and frustration and
impotence as in Eliot is found in the poem of Hardy Housman Hopkins They are also in search
of a faith which is eluding through the world remains parched. It is not meaningless. It has got
a meaning says Prof. Pinto. According to AG George the natural end of the emotional
sequence is line

Religious affirmation of life- the only remedy. The absence of humility complete self surrender
and faith in God account for the note of confusion madness and does pair on which the poem
ends. The same view is held by Dr. S Radhakrishnan who in his book the Recovery of faith
sees no escape from the nemesis of purely materialistic civilization except in a return to the life
of faith and to the fundamental religious affirmation of life.

Q4. Themes and the art of the poem The Wasteland:-

T.S. Eliot projects several levels of modern experience in “The Wasteland” these are related to
various sympatric wastelands in modern times such as

a. The wasteland of religion where there are but no water.
b. The wasteland of spirit where all moral springs have dried up and

c. The wasteland of the reproduction instead of sex have become a means of physical
satisfaction rather than a source of regeneration.

The poet communicates to the reader his own sense of anarchy and futility that he finds
everywhere to the contemporary world. He has no intention of expressing the disillusionment
of an entire generation. But the poem remains an important document of social criticism of the
world to which Eliot belonged. The wasteland is mainly concerned with the theme of
barrenness in the mythical wasteland of the twentieth century. The land having lost its fertility
nothing useful can grow in it. The animals and crops have forgotten the true significance of
their reproductive function which was meant to rejuvenate the land. The negative condition of
the land is closely related to that of its lord, the Fisher King who too through illness and
maiming has lost his procreative power. There is some curse on the land and its master and
this could be removed only by a concerted effort at spiritual regeneration. At a different fact of
meaning one of the themes of the poem is also death. Death by water being only one aspect of
it. According to Cleanth Brooks the poem deals with the contrast of two kinds of life and two
kinds of death. Death in life and life in death. Life devoid of meaning is a kind of death while
death is a sacrifice is a renewal of life as it provides hope of life to Come. Through all the five
section so if the wasteland Eliot explores at some length the variations of this paradoxical
theme. Along with this, he presents through his poetic art the wonderful trinity of religion
culture and sex.

The theme of the poem is a variation upon the theme of so much of Eliot’'s poetry the relation
between sexual incompetence to love and spiritual death and that life is empty without an
external divine help. Hen the idea that the abuse of love has meant the denial of life is treated
as a musician might handle it although perhaps never as directly it is implied. Rather than
stated but the suggested idea is introduced counterpointed is repeated complicated
transposed and developed with musicians skill and symphonic effect. The poem is about the
degeneracy of human nature, in particular with regard to the experience of sex and the nature
of love it concerns itself mainly with degraded forms of love even where by implication it refers
to finer loves. It suggests that such loves do not now occur its hope lies in that love which is
generous and the sympathetic the seduction. Theme is universalizes and becomes relevant to
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the whole of England. It is developed in most parts of the titles “Game of Chess” and “Fire
sermon” They depict scenes of lust at various levels of society. The game of chess is a device
to cover up affairs between ladies and gents in the most luxurious surroundings reminiscent of
Cleopatra and Dido.

Q.5 Myth imagery and symbolism in Wastland?

Ans. Eliot uses the symbolistic technique to express a complex and decadent civilization. His
symbolism is predominantly traditional and so comparatively easy to understand. Even when
he uses a private symbol it is easy to understand its suggestive significance from the context
of Eliot's symbols are drawn from the literature and mythologies of the past. Moreover the
same symbols are frequently repeated and this helps to classify their suggestive significance.
In the wasteland dry bones signify spiritual decay and desolation and rats the ugliness and
humor of modern civilization. In the same way dry grass cactus land rocks winds are all of
spiritual sterility from what reserves the desolation of the contemporary wasteland as well as
the wastelands of the past.

But the most significant of his symbols are drawn from ancient myths and legends and are
centered round the basic theme of birth-death rebirth. Thus spring stands for rebirth, winter for
death, rain for spiritual fertility, draught for spiritual dryness. Fishing symbolizes spiritual rebirth
and rejuvenation water is an ambivalent symbol. It symbolizes destruction as well as
transformation and purification. Fire symbolizes list and passion which are destructive. But
ambivalently it also symbolizes spiritual exhalative abut ambivalently it also symbolizes
spiritual exaltation and purification.

The first lines of the wasteland “April is the cruelest month is an invention of the popular myth
that April is a time of warmth love and joy. The chrotains connect it with Easter and the
resurrection of Christ. In the fertility myths the coming of spring is associated with the growth of
potency and fertility in mankind animals and the earth the trees and plants drawing life giving
sap from the land through their roots grow leaves and flowers in their branches. The flowers
eventually develop into fruits with seeds that are a promise of the life to come in the following
years. But these things are anticipated in Eliot’s poem with fear rather than hope and thus April
is cruel rather than the kind tiresias observes with dismay the coming of April and its perverse
effect on the people of the wasteland. They fear the onset of the season of life giving rain since
they are incapable of enjoying the mysterious process of the regeneration of the earth.

The myths and symbols of fertility and sterility are central to the first part of “the wasteland”
These are noticed in the images of the Hyacinth girl Madam Sosostris, the plaoenecian sailor
and the corpse in the garden which are linked to speculations on life. Life in death, death in
life, decay and renewal winter and spring memory and desire (Past, Present). The fertility
theme is projected through the symbolism of spring rain, wet hair vegetation and flowers. At
the same time, it is contrasted with the dryness of the arid landscape. The dead trees provide
no shelter the dry stones give no sound, if water caught between two shadows of morning and
evening of youth and age the mankind is haunted by the fear of mortality and doons.

The two episodes of love in “The Burial of the Dead” are studies in contrast symbolizing the
gulf separating the ecstasy of love from the frustrations in love. The Hyacinth girl standing in
rain with flower in her arms is an image of youthful aspiration and passion that is bound to
have a tragic end that is how Eliot the contsummate poet conveys his impression of the
frustrations suffered by his contemporary generation.

The Sweeney image stresses the mental paralysis of humanity since it can neither understand
nor speak about the terrible state in which it finds itself in the modern world of twentieth
century.

Q.6 Discuss briefly Shelley of a romantic?

Ans. Romanticism emerged as the romantic movement or criticism in the last quarter of 18th
century in Germany as criticism of prevailing neo classical models which emphasized. The
mechanical and impersonal style of literature. Rationalism is regarded by them as greatest
value and poetry for them is only a craft Dr. Johmoon wrote “the business of the poet is to
examine not the individual but the specious. He must neglect the minute discrimination.
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The peculiar quality of Romanticism lies in this that in apparently detaching us from the real
world. It restores us to reality at a higher point. Intense emotion coupled with an intense
display of imagery such is the frame of mind which supports and feels the new literature.
Intense emotions of love beauty and patriotism are generally accompanied with an intense
display of images. But when a poet medicates upon an object or an idea his intellect provides
him with philosophy or a sublime strain of poetry rather than the glimmer of images.

Shelley’s skylark is a product of quivering imagination. The bird has been compared with a
cloud of fire. On un bodied joy a star of heaven. The arrow of that silver sphere a poet hidden
in the light of thought a high born maiden and with these images go intense emotions.

Shelley a romantic poet. Politically and socially the romantics in England supported
republicanism liberty and equality of individuals. Shelley 1792, 1827 was a radical and un
orthodox in his views and writings. His works contain metaphysics and radicalism clothed in
beautiful lyrics and human passion and melancholy. In his essay a defense of poetry he writes
that poetry is an expression of imagination and a poem is the very image of life expressed in
its external truth. He considers imagination and reason as two classes of mental action.
Reason is a synthesis and incorporates those forms which are common to universal nature
and existence itself. Reason is the enumeration of qualities already known. The romantic writer
decried down the importance attached to reason by the neo classics or Augustans. Reason is
not regarded by the romantic poets as an infallible guide.

Imagination. The romantics criticize the rationalistic aesthetic of eighteenth century as
mechanical regarding poetry as craftsmanship of a poet is to follow definite rules like making a
clock or an engine. Blake rejected this emphasizes on reason and praised imagination. He
considers imagination as Geo operating in the human mind. Wordsworth also stresses “the
imagination also shapes and creates a sublime consciousness of the soul in her own mighty
and almost divine powers. Imagination is a mysterious creative faculty. In a man and natural
moving them towards perfection and unity and so it transcends reason cofesidge calls the
bridge that links sensation and thought as “the shaping spirit of imagination Shelley writes
Renson is to imagination as the body to the spirit, as the shadow to a substance. Imagination
is mind acting upon those thoughts so as to colour them with its own light and developing from
them other ideas. Imagination studies not differences but similitudes in things.

Inspiration:- In Romantic criticism inspiration is a pivotal concept it is Apollo the God of poetry
in Greek mythology ‘the holy spirit’ in Christianity and collective unconsciousness in modern
psychology. Shelley considers poetry as the result of in voluntary inspiration. He writes when
composition begins inspiration is already on the decline.

Forms of poetry:- The romantic poets believe that forms of act and poetry centers on
individualism emotions and inner or self expression of the poet so form of poetry to a large
extent depend on the mode of expression of a poet. The Greek considered the gods as
supreme man is only a puppet in the hands of gods and so the outer world and fate played a
great part and so they considered drama special by tragedies as the highest form of art with
romantics mans inner self his soul or spirit is the source of poetry so they write lyrics songs
expressing their innate emotions feelings or ideas. For that reason even in lyrics, the poets
follow individual forms in their poetry. Wordsworth Keats Coleridge or Shelley express their
ideas or emotions in different forms. Shelley writes

that language colour form and religion civil habits of action are all instruments and materials of
poetry. An observation of the mode of the recurrence of harmony in the language of a poetical
mind together with relation to music, produced meter of certain system of traditional forms of
harmony and language Shelley discarded even the distinction between a poet and prose.
Writers as a Vulgar error. He considers distinction between a poet and a philosopher as
meaningless. He regards Plato as poet.

Imagination inspiration individualism liberty equality of men and women rationalism and
republicanism. Shelley was extremely dissatisfied with the political and social environment in
England. He was disgusted with the violence and reaction all-round.
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Critical summary of the poem The Trimph of Life ?

Ans. The triumph of life is Shelley’s last incomplete poem. He met his untimely death while
writing this poem. So the long poem of 545 lines comes to an abrupt end with “Then What is
life” than it remains a fragmentary poem yet regarded by critics as Shelley’s masterpiece. T.S.
Eliot calls it Shelley’s finest work. Carles Baker says “The triumph of life is filled with solemn
music and charged with deep melancholy. It is more nearly mature in the inward control and
majestically dignified in its quiet outward demeanour.

A romantic and humanitarian poet who believed in liberty and love. Shelley is a poet with
metaphysical vision a radical unorthodox person and a great lover of true liberty who hated
tyrants and religious practices as shackles of humanity. He is a romantic and humanitarian
poet who believed in liberty and love. He gives a new concept of a poet and poetry in his
essay. A defense of poetry written in 1821 before his last poem A Triumph of life. So in his
poem he holds a different view of a poet or poetry the poem thus describes Shelley’s sorrow
and despair considering the triumph of life over the hidden innate divine vision of a perfect
world of freedom, equality and love as its basic principles. Shelley begins the poem. Unfolding
his philosophy of man but his death cut short his vision.

Poetry as “an expression of imagination. Shelley consider poetry as an expression of
imagination” A poem is the very image of life expressed in its eternal truth. And poets who
imagine and express this indestructible order are not only the authors of the language and of
music of the dance and architecture and statuary and painting they are the institutions of laws
and the founders of the civil society the inventors of acts of life and the teachers who see in
flashes “the beautiful and the true that partial agencies of the invisible world called religion”
poets are the unacknowledged legislators of the world. Thus poets are virtuous persons having
the spark or invisible divine vision within them but moving towards perfection. They have
creative faculty and with their ideas have advanced human civilization. In whole human
progress from primitive time to modern age poets or thinkers sages and ruler have changed
the world. The spirit within them and in the native have moved the world and are still moving it
towards innate perfection the intellectual beauty, of the love liberty and equality.

The title of the poem suggests its theme. In the triumph of life Shelley is said the title of the
poem suggests its theme. The triumph of worthy life making the spark of vision within man or a
poet impelling him towards perfection getting weaker and distorted. Shelley was deeply
dissatisfied with his life or life around and considered it as an impediment in the process of
attaining perfection. In A?C. Bradley’s words, “He is haunted by the fancy that if he could only
get at the one the external idea in complete aloofness from the many from life with all its
change, decay struggle sorrow and evil. He would have reached the true object of poetry” so
he writes.

Life like a dove of many colour glass
Stains the white radiance of Eternity.

Human civilization has advanced through the imagination and creative efforts of poets. In the
triumph of life Shelley is sad that though a poet has a vision within him. The human civilization
has advanced through the imagination and creative efforts of poets thinkers rulers artists etc.
yet the progress towards perfection has been blended by the charms or power of the cold
blinding glare of the triumphant life.

In the third part of the poem the triumph of life Rousseau describes great men and women,
who had the divine spark within them but in their worldly pursuits or love of nature could not
find time to look their innate into their innate self for the true guidance of the creative
imagination and fell prey to the cold glare of the life and became a part of the captive
multitudes. Shelley calls them poets whose imagination and wisdom advanced human
civilization in the progress of human from primitive time they could have escaped slavery to life
and remain free lie Socrates and Christ of they have looked into that soul and followed the true
spirit. These men and women moving aimlessly with the sad vast procession chained by the
cold light of the life are Plato. Aristotle, Alexander the great Dante, Napoleon a product of the
great French revolution and later on trampling liberty as a tyrant. The fourth section of the
poem is highly allegorical. Rousseau notice pope Gregory VII and other Popes Who have
given Christian doctrine such as orthodox shape that it distorts the original simple principle
bringing a shadow between man and God. Roseau like a true poet had the divine spark within

mhmdjnd@gmail.com



him. But he was corrupted by the nature. In the firth section of the poem Harold Bloom
observes There is small region to doubt that Shelley at the end saw himself as having shared
in Rousseau fate Shelley believed that in a true poet the power of imagination could redeem
life but life always triumphs for luminaries like Rousseau all great men and women in the
poem. The triumph of life are poets who had the divine spark within theme. They could
regenerate life in the world but like Rousseau and Shelley like himself fell victim to the nature
and charms of worldly life and are corrupted and deformed. In lines 472-75 Shelley describes
that Dante was led through the lowest depths of hell and paradise with his beloved Beatrice.

Life could deform and corrupt everything but love Rousseau could not nurture properly the
divine spirits dictates within him and is subdued by the life. The poem is full of despair and
Shelley’s disenchantment of life. Whom he took as a lasting and loneliness. To conclude the
great poem is a fragment so it cannot be printed out precisely how Shelley had completed it.
Find for that reason it remains full of sorrow but a wonderful romantic poem of literature

HYPERION (KEATYS)
Q.7 Critical appreciation?

Ans. Keats Hyperion is a fragment but very significant it deals with the story of the
dethronement of titans by the Olympians Keats wanted to raise the poem to the epic grandeur
of Milton’s paradise lost. But it does not come anywhere near Milton’s poem. It has only the
elevated style but two fundamental characteristics of an epic great action and great characters
are lacking.

Theme of the struggle between old order and new. Keat interwove into is fiber his entire
philosophy of life and will be loved and remembered for the depth of its though and feelings the
message Keats conveys is that older order must yield place to new and the struggle between
the Titans and the Olympians assumes an allegorical significance in the light of the struggle
between the haves and have not’s during French revolution. Oceanus tells the fallen titans that
they must accept the supremacy of the new order.

Theme of beauty as creative force. Oceanus tells the theme of beauty as creative force
explaining to the fallen gods that their fall was inevitable because they had started lacking in
the creative force of the universe while the new generation of gods is above us in their beauty
and must reign in right thereof, tis the eternal law that first in beauty should be first in might.

Personal element in the poem:- The third book of Hyperion touches upon Keats personal life.
Apollo is no other than Keats himself. Keeping Milton before him as his model, Keats gave it
the intensity and restraint of an epic, the discipline and structural coherence, firmness and
integrity the connotative intensity and richness of imagery. He has been able to elevate the
style to a large degree though it cannot match Milton’s maturity and perfection. His blank verse
is fine but is deficient in Milton’s imagery and dramatic passion and movement.

Q8. Analyze Hyperion as an epic?

Ans. An epic is a narrative poem organic in structure dealing with great actions and great
characters in a dignified style commensurate with the loftiness of the theme. In an epic there is
an attempt to idealize its chief characters with the embellishment of its subject and action by
means of episodes and implications.

Keats Hyperion as an epic. In view of the definition of epic we may say that it lacks great action
and great characters though its theme is lofty and style elevated. Milton’s epic paradise lost
was a model before him and every ambitious poet thought of a long narrative poem so that he
is remembered by the posterity as a great poet. Alexander and Pope Dryden also made
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attempt and successfully wrote long poem though moderate in length. Keats could not
complete even three books and thus failed to write full fledged epic with twelve books as
normally it is presumed to be the length of along narrative.

Life of action As we analyze this poem we find it deficient in action. Milton’s paradise lost is
vibrating with action. When we find Satan and his allies the fallen angles clamoring for action
and show their uncompromising spirit with their struggle against the supreme authority they are
prepared to go to all extent to avenge their defeat . Here in this poem the fallen angels
including Saturn their chief leader is in a mood of submission and there is no sign of revolt or
challenge to the opposition. There is complete dismay ad spirit of submission and surrender in
their camp though momentarily they awake at the

instance of Escalades and supported by Hyperion the God of sun. Hyperion appears at this
critical juncture who is already shaken and feels disheartened to see fallen angels as passive
as ever. If we compare the two scenes Milton’s treatment of angels is full of action and
enthusiasm as they declare and take a vow that it is better to rule in hell than to serve in
heaven. They are virtually superior in strength and action and are not prepared to accept the
superiority and supremacy of God. Keats fallen gods do not give the impression that they
would adopt an aggressive altitude and would fight to the finish as it happens in Milton’s
paradise lost.

Characters do not rise to great height. Similarly we notice that character too do not rise to
great height as they remain submissive and inactive throughout thus Hyperion not only lacks
great action. It lacks great characters too, because it is only by virtue of the action that
character establishes his supremacy. Keats character being super human-big in size and
stature but do not retain greatness by virtue of great action, rather they take no action and it is
a big lacuna in this poem which dilutes its reputation as an epic. It is true that Keats character
d not act according to their status and ability.

Style So far style of the poem is concerned it is befittingly elevated and dignified. It can
sensate the loss which hit suffers on account of little action. No great action is planned or
expected on any level. Keats’s seems to have learnt a lot from 